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Left: Eduardo Paolozzi, Your Physique, 1952, collage, Image copyright Paolozzi Foundation and courtesy Hazlitt Holland-Hibbert 

Right: Eduardo Paolozzi, St Sebastian IV, 1957, bronze, height 220cm. Image copyright Paolozzi Foundation and courtesy Hazlitt Holland-

Hibbert 

 
Announcing its representation of Eduardo Paolozzi’s (1924 - 2005) estate, Hazlitt Holland-Hibbert is proud to 

host Eduardo Paolozzi: Hollow Gods (17 October – 13 December 2019), an exhibition focusing on the sculptures, 

collages and drawings that Paolozzi made in the first 15 years of his career. In collaboration with the Paolozzi 

Foundation, the exhibition is curated by Dr Judith Collins - a former senior curator at Tate, and author of the most 

recent monograph on the artist and of the forthcoming catalogue raisonné of his sculptures. The exhibition marks 

the first in a chronological series of Paolozzi shows that Dr Judith Collins will curate at the gallery in the coming 

years.  

 

The exhibition includes 18 sculptures, three plaster reliefs and 15 works on paper, among them major works 

that have not been exhibited for decades, including the magisterial St Sebastian IV, and three large plaster reliefs 

from 1954-55 - once owned by Gabrielle Keiller, Paolozzi’s main patron in the 1950s. 

 

Long before he was recognised as a founding father of Pop Art, Paolozzi was hailed as one of the brightest talents 

of the post-war generation. Awarded a solo exhibition at the Mayor Gallery while still a student in 1947, the 

renowned critic David Sylvester recognised Paolozzi as ‘the most positive and original’ sculptor in Britain. 

European by inclination and background, Paolozzi lived in Paris in the late 1940s where he associated with 

Giacometti, Dubuffet, Brancusi and Leger, before returning to London, where he lived for most of the 1950s.  

 

It was under the post-war climate of survival that Paolozzi developed his vision of modern man as a lumbering, 

battered being. Ramshackle and improvised, his bronzes of the 1950s were the antithesis of polish, finish and 

idealism. Art historian Herbert Read described them as ‘blind encrusted larvae, formless in mass, logs that seem 

to have drifted from the primordial id,’ whilst his peer Robert Melville suggested they had been made in ‘the 

atmosphere of the street accident and the brutal hold-up’.  

 

Often titled after biblical or mythological figures, Paolozzi said of his sculptures that he was not interested in the 

specific stories of saints or gods so much as the ‘irony of man and hero – the hollow god’. That sentiment 



 

 

 

resonated in an age when the creative powers of mankind had led to astonishing inventions and 

discoveries, and when at the same time some of the more comforting ideas about human nature had 

been severely tested.  

 

In the exhibition catalogue, Dr Judith Collins returns to the writings of the critics in the 1940s and 1950s. Many 

of the extracts have not been published since then, and all of them reveal an appreciation of the unsentimental 

humanity of Paolozzi’s work during these 15 years.  

 

James Holland-Hibbert, Director, Hazlitt Holland-Hibbert, says:  

 

‘I am proud to announce that Hazlitt Holland-Hibbert will be representing the estate of Eduardo Paolozzi following 

a long-standing relationship between the gallery and the Paolozzi Foundation. In the past the gallery has 

championed Paolozzi’s pioneering early work and in the coming years we hope to continue to contribute to 

existing scholarship through a series of exhibitions spanning his career’ 

 

 

Notes to Editors 

 

About Hazlitt Holland-Hibbert 

Hazlitt Holland-Hibbert is among the leading specialists in museum-quality Modern and Contemporary British 

art. Based in London, with an office in New York, the gallery focuses solely on British artists with an international 

reputation, such as Frank Auerbach, Francis Bacon, Patrick Caulfield, Lucian Freud, Gilbert and George, Barbara 

Hepworth, David Hockney, Howard Hodgkin, Leon Kossoff, Richard Long, Eduardo Paolozzi, Bridget Riley and 

Richard Smith. 

 

The gallery participates in major international fairs, including Frieze Masters, TEFAF New York, Art Basel and 

Masterpiece. In recent years, the gallery has held loan exhibitions of Richard Smith, Peter Lanyon, David 

Hockney, Henry Moore, Barbara Hepworth and Ben Nicholson, Bridget Riley and Gerald Laing.  

 

About Dr Judith Collins 

Dr Judith Collins is an independent curator and writer. She was instrumental in several exhibitions at the Hayward 

Gallery in the early 1980s, and held the post of senior curator, Modern British Art at Tate for 15 years. Collins 

studied at Edinburgh University and the Courtauld Institute of Art, London, and is the prize-winning author of a 

range of books including a monograph for Eduardo Paolozzi (2014).  

  

 

Title: Eduardo Paolozzi: Hollow Gods 

Address: Hazlitt Holland-Hibbert, 38 Bury Street, St James’s, London SW1Y 6BB 

Telephone: +44 (0)20 7839 7600 

Website: www.hh-h.com 

Dates: 17 October – 13 December 2019 

Private View: 16 October 2019, 6 – 8pm  

Opening Hours: 

 

Instagram: 

Monday-Friday, 10am – 6pm  

Saturday-Sunday, Closed  

@hazlitthollandhibbert  

 

 

For press information and images please contact:  

Saskia Deliss or Rebekah Humphries at Pelham Communications 

Tel: +44 (0)20 8969 3959  

Email: saskia@pelhamcommunications.com or rebekah@pelhamcommunications.com 

 

http://www.hh-h.com/
https://www.instagram.com/hazlitthollandhibbert/?hl=en
mailto:saskia@pelhamcommunications.com
file:///C:/Users/User/AppData/Roaming/Microsoft/Windows/Network%20Shortcuts/rebekah@pelhamcommunications.com

